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In this,the first season of a new division, the beginnings 
were slow and unsure. We learned that interest in pictures 
cuts across the interest of most other divisions. ‘le learned 
that there is no center to which one can turn for information 
about the handling of pictures. We learned that television is 
placing new burdens on libraries of newspapers, broadcasting 
systems, and advertising agencies. ‘“e learned that the good 
measure of pictorial archive work carried on in local and 
regional historical societies and museums is unfamiliar to 
those concerned with picture work in special libraries. 

As we look ahead to the development of the Picture Division 
we visualize its becoming a cross-roads of information in this 
field. It is enlightening to report that the present officers 
have spent more time replying to letters asking about specific 
picture problems than along other lines, 

By the middle of May,after a four-month drive by the member- 
ship comittee,Franziska G.Schacht, Herbert J.Schwarz,Jr., and 
J-EMolloy,there were 93 members. A list of these is enclosed. 

Two regional groups were organized and officially approved 
by the local executive boards: the Washington (D.C.) Group and 
the New York (City) Group. 

This summary report is addressed personally to each member 
with a plea to write to your officers, take an active part in 
the projects and keep us informed about your picture interests 
and news - better still, let us meet in Toronto. 


Romana Javitz 
Chairman protem 


1952-1953 
WASHINGTON GROUP 





Under the leadership of Herbert C. Kluge, many meetings were held 
this winter. On February 10, in the Commerce Building Conference Room, 
Lt. Robert E. Rolnik, USAF Video Production Squad, and Frank Slingland, 
National Broadcasting Company, spoke about "Television and the Picture 
Library". Highspotted was the constant demand for stills on television, 
for news, for educational and informational purposes, and especially 
for research behind the scenes, News stories such as the Union Station 
crash and the Truman assassination attempt were cited. Mr. Slingland 
described the need for picture documents by prop men,and stage,costume 
and set designers, He stressed the importance of uniformity in the 
size of still pictures for TV, the 3 X h ratio giving the best results. 
Matte finish,clearly defined images and strong contrasts are preferred. 
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At this meeting, held at the Commerce Building,the activities 
and scope of the American Index of Desizn,National Gallery, were 
described by the curator, Dr. Ervin 0. Christensen, In the pic- 
torial section of this collection there are about 5 000 photo- 
graphs and 15 000 water color renderings of American folk art up 
to the 20th century. There is a subject index to these pictures; 
photosraphs may be purchased at a modest cost. Steady users of 
the collection include artists, illustrators,designers, students, 
publishers, writers anc hobbyists. 

The Armed Forces ‘edical \iuseum was the scene of a meeting 
which featured a tour of the Armed Forces iiedical Library and 
inspection of the photoduplication facilities, President Herbert 
C.eKluse read a message from Mrs.Lola L.Sandlits,New York Academy 
of “edicine,who is preparing an article on iconographic resources 
of medical materials; Mr.Kluge had provided her with information 
on resources in TYashinston. 

At this meeting,held in the Department of Comnerce Building, 
wr. Kluge announced that the group had been officially received 
into the Washington Chapter of the Special Libraries Association. 
Nannie Benton,membership chairman, reported that her committee's 
survey of the area membership is nearing completion. iss Claudia 
Strawn, Peabody School,spoke on "Pictures Teach School". She told 
of the wide use and value of picture material in primary school 
education and listed the types of pictures used and their sources. 
Dr. Otto L. Bettmann, member of the New York Group, who was rresent, 
ventured the opinion that, in answer to the canplaint that our 
children are becoming too picture-minded with all the current crop 
of picture magazines,television and moving pictures,actually pic- 
tures stimulate the desire to read and learn more about what has 
been seen. 


Betty Hale, photo-librarian, Socony Vacuum Co., was host at 
the first meeting of this group held at the Company's public re- 
lations department. rs. Rita Allen, librarian, Cunningham & 
Walsh, presided as temporary chairman with James E. Edmonds of 
the Grolier Society serving as secretary. Close to 100 members 
and prospective members took part in the tour of the photographic 
services, visiting both the technical studio and the photo- 
library. The tour continued to the economics library where the 
librarian, William S. Downey, formerly of "Look", spoke of his 
work. 

The second meeting was attended by 75 people who braved a 
torrential rainstorm to be at the Museum of Modern Art and hear 
two expert presentations of picture work, Dr. Otto L.Bettmann, 
director of the Bettmann Archive,spoke on "Selectivity in Picture 
work",, stressing the need for a critical appraisal of material to 
be included in picture libraries. While accumulations of clippings 
may serve a useful purpose in school and public libraries,it will 
not do for a scientific library or one designed to serve publish- 
ers and art directors. At the Bettmann Archive, the screening is 
rigorous; pictorial items that are not reproducible are eliminated. 
Even pictures acceptable from the reproduction point of view are 
further appraised as to quality of design and historical value. 

"A true collector must have the courage to throw pictures 
away," said Dr. Bettmann. Praising the work of public libraries 
in the field of picture accumulation, he called for a more in- 
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tensive study of picture selectivity and urged librarians to 
acquaint themselves with the qualities inherent in a good, 
usable picture. "It is not a question of how many pictures 
we have, What is important is how many of them really serve 
a purpose, If we accept every item the better material will 
drown in an ocean of graphic mediocrity." 

The other guest speaker,Pearl Moeller, in charge of photo- 
graphs in the Library of the Museum of Modern Art, was inter- 
viewed by Romana Javitz on"Keeping a Picture Story on a Museum's 
Exhibitions." She described the function of their collection 
which consists of 30 000 photographs and 25 000 negatives, 
forming a chronological record of the ‘Museum's permanent col- 
lections, and of all the items that have been exhibited there, 
including detailed pictures of the installations. A set of the 
prints is kept in bound book form. The Museum Library provides 
slides ,photographs,photographic enlargements and illustrations 
on the history of modern art, Information on photographers and 
their subject specialties is available. The collection serves 
not only the staff of the Museum, but also lecturers, teachers, 
writers, critics, and scholars throughout the world.. 

Agnes Law, librarian, Columbia Broadcasting System, spoke on 
the need for courses of study in the selection and organization 
of pictures and urged this group to inaugurate such a program. 

A brief business meeting followed. Betty Hale was elected 
chairman; Franziska Gay Schacht, New York Public Library,vice- 
chairman; Hazel Conway, Young & Rubicam, secretary-treasurer. 
The slate was prepared by the nominating committee headed by 
Rosalind Morrison, librarian,Doherty,Clifford,Steers & Shenfield, 
with Celestine Gilligan, Photo-librarian, Pan-American World 
Airways, and John Yingling, supervisor, Photo Library, the New 
York Times. 


Bernard Karpel, librarian, Museum of Modern Art,is chairman 
of the Directory Committee of the Picture Division,with Pearl 
Moeller as secretary. Serving on this committee with the offi- 
cers are James E.Edmonds,Betty Hale,J.E.Molloy,Herbert J. 
Schwarz,Jr., Romana Javitz, Franziska Gay Schacht and Marion 
Wiethorn,. 

This survey is being initiated with a special questionnaire 
to be tried out in one type of picture library in one area, 
Greater New York. This is now on its way to selected libraries 
and institutions (museum and art). An accompanying letter 


* stresses the object in view - a subject index to picture sources. 


It asks: Is the form broad enough? Would a listing under types 
of organizations be more useful than a subject listing? Is the 
recipient interested in participating in the work of the Di- 
rectory Committee? 

A start was made towards listing sources of pictures in 
industry by William C. Craig,Jr., public relations, Standard 
Oil Co., N.J. and their photo-librarian, Mrs. Sally Forbes. 
Working closely with Mr. Karpel, they plan to determine the 
extent and subject content of picture files maintained by 
house organs, 

The nature of future questionnaires will be determined by 
the results of these trials. Consideration of the publication 
of the "Guide to Still Photograph Collections in Washington,D.Cc." 


prepared by the Washington Group will be postponed until the 
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Directory Committee formlates its plans definitely. 

The Directory Committee is also starting a central pool of 
picture source lists, Mr. Craig will have his firm's list 
copied as a start, The Committee will ask for others as the 
opportunity arises. Lists will be accepted as they are; 
necessary revision, up-dating and editing will be done later, 

The work of this committee will be a long continuing pro- 
cess. The enthusiasm and serious intent of the group working 
with Bernard Karpel should assure the realization of a desper- 
ately needed tool in picture research. 


PICTORIAL SOURCES 





POSTCARDS 


THE WEST 


VEHICLES 


AN ART FILE 


What amounts to the complete working file of an old Brooklyn 
postcard concern, The Albertype Company, has been given to the 
Library of Congress by the widow of Herman L. Witteman, son of 
the founder, The more than 100 000 negatives are copy negatives, 
with accompanying prints, and will be available after organiza- 
tion, in the Prints & Photographs Division at L.C. Several 
thousand localities all over the country are represented. 

The famous Noah H. Rose collection of old-time Western photo- 
graphs has been acquired, original negatives and all, by the 
Frontier Bookshop, Houston, Texas. Well known to students of 
the wild and woolly, the collection has been cataloged by name 
and subject (2 000 headings). Catalogs are for sale. 

Ivan L. Collins, author of "Horse Power Days" (Stanford 
University Press), which describes and pictures the collection 
of miniature 19th-century vehicles made by the author, has a 
card file of over 1 000 different types of horse-drawn vehicles. 
Photographs, 8 X 10, of any of the items pictured in the book 
are available at $1.00 per print. Order from the Stanford Uni- 
versity Press, Stanford, Cali. 

James Layng Mills, 21 Webb Ave., New York 68, N.Y., offers 
for sale his collection of more than 30 000 art plates,devoted 
to architecture of all periods and places, Oriental art, minia- 
ture paintings, tapestries and the history of ornament. These 
were collected over a period of three decades and are of high 
quality, many derived from costly, now out-of-print books. Each 
plate is dry-mounted on white Bristol 11 X lh, classified,with 
title, artists, date and source indicated. This would form a 
rich core for a starting picture library. 


THREE PICTURE GUIDES (described by Mrs, Minna H. Breuer) 








British Sources of Photographs; edited by G.W.A. Nunn. London, 
1952, viii, 22u p. Cassell. $3.60 net. 


This is a first attempt to present in one volume detailed in- 
formation concerning pictorial resources in Britain. Listings 
cover England, Scotland, Wales,and Ireland and are arranged in 
thirteen categories. 

About 20 "Photographers and Photographic Agencies" able to 
supply photographs for reproduction and other use are listed 
alphabetically by name, with their subject specialties. As 
"Commercial Photographers" about 250 persons and firms are 
listed geographically by counties, then by towns. Some names 
appear in both sections, 

More than 700 "Libraries, Museums and Art Galleries" 
(geographic arrangement) are described. Contents of their 
collections, their specialties, information on catalogs and 
other publications, and provisions for loan, purchase of prints, 
or photographic copying are given, Descriptions of the "Royal 
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INTERNATIONAL 


FRANCE 


Collection of Paintings" - housed in four palaces and one castle - 
form one section. Under the heading "Special Sources" there are 
about 175 associations, societies, industrial firms, government 
offices and publishers. 

"Private Art Galleries and Fine Art Dealers" is an alphabetical 
address list of 81 dealers, from Ackermann to Zwemmer. "Publishers 
of Fine Art Prints" provides 19 sources, and a "Select List of 
Foreign Publishers of Fine Art Prints" gives 23 sources in eight 
countries, Seven American firms are included. In addition, there 
are 37 "Artists Agencies and Art Studios" (commercial), 4O "art 
Journals, Magazines, and Year Books," and 21 "Photographic Journals 
Magazines and Year Books," 

The Institute of British Photographers and the Society of 
Industrial Artists are described in detail. A brief section of 
general information gives stock sizes of photographic materials, 
copyright data for photographs and pictures; and a glossary of 
printing and process terms. A 29=page subject index completes 
this new reference book. 


UNESCO: International Directory of Photographic Archives of 
works of Art. Paris, 1950. xx, 667 p. Dunod. 46.00 


Public, private, and commercial collections in $7 countries are 
listed in French and English, first under the name of the country, 
then by city, giving type of collection, date it was founded, 
period from which the bulk of the material dates, its purpose, 
chief subjects, number of positive prints, negatives, and lantern 
slides and their size, classification scheme, information as to 
catalog, identification of prints, reproduction rights, and prices 
of prints and slides. The table of contents is arranged in 1 
general neadings, such as History of Art, Archaeology, Archi- 
tecture, etc. with chronological breakdown within the more ex-= 
tensive categories. The United States has 261 collections listed; 
Germany 191, France 145, Italy 10), and the United Kingdom 56. 


Bibliothéque Nationale, Paris. Comité de Coordination de la 
Documentation par l'Image. Repertoire des Collections 
Francaises de Docunents Photographiques. lst preliminary 
edition, Paris, 1949. vi, 79p. Editions de la Documenta- 
tion Francaise, 51,00 


This French contribution to UNESCO's work in photographic docu- 
mentation includes information on about 230 collections and 
photographic services available in France through professional 
and amateur photographers, museums, libraries, publishers, of- 
ficial information services, and industrial and commercial organi- 
zations. Still pictures, film strips and microfilms are included; 
moving picture films are not listed. 

The list is presented in one alphabet, by name of photographer 
or firm, or, in the case of public collections, under the name of 
the municipality where located. However, large agencies of the 
national government situated in Paris (e.¢., Bibliothéque 
Nationale) appear under their own names. 

The listing usually includes the name of the owner or director, 
date of the collection's organization, its size, specialties, 
classification system, nature of a catalog if it exists, condi- 
tions of loan,sale, reproduction and use of pictures, copyright 
data, and photographic service available on the spot. There is 
a subject index, arranged alphabetically. Many collections listed 
here appear under the section France in the International Directory, 
but it should be noted that the latter concerns itself with re- 
productions of works of art whereas this guide is not so limited. 
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WE SEE THAT: 

Enerson Greenaway, formerly of Baltimore's Enoch 
Pratt Free Library, and now Librarian of Philadelphia's ‘ree 
Library,is civing his attention, at present,to pictures. The 
Library has long had a ricture room, part of the Children's 
Collection in the basement,but not juvenile in content. Runor 
is that the collection is to te reorsanized,torn from its in- 
fantile surroundings and installed in more fitting quarters 
upstairs. Dorothy Litchfield of the Librery staff has been 
making a preliminary survey : : : Paul Vanderbilt,temporary 
chairman of the Graphic iiistory Society of America,writes con- 
eratulations on PICTURESCOPE and expresses special interest in 
our project for compiling a list of books featuring picture 
content. He has been doing something of the kind for several 
years and hes slips representing more than 2 000 books. Knowing 
the value of such a list, he asked if a joint effort in this 
undert vaking might be effected : : 3: : : Picture Collection of 
The New York Public Library, was closed for a paint job from 
ipril 18 to May 11. Full service has been resumed against a 
fresh background and new equipment : : : Division officers 
and Mrs. C. Lucile Green, convention program chairman, met 
in executive session in Philadelphia, May 7, at the Inquirer 
to discuss final trimmings for Toronto :::::::::: 3 
Mrs. Suzanne T. Cooper,Prints & Photographs Division, Library 
of Congress,has been elected to membership in the Royal Photo- 
graphic Society of Great Britain : : : : Hirst Milhollen, off 
on a trip to Europe is expected back shortly to resume his 
Herculean task of sorting the great collection of copyright 
deposit lithographs and negatives at the Library of Congress. 
: : : : Looking ahead to the next edition of the Merrian- 
Vebster Unabridged Dictionary, the G. & C. Merriam Co. has 
begun lining up picture sources by mailing questionnaires to 
picture libraries : : : : : : Out of thousands of letters re- 
ceived each month by a leading encyclopedia, one letter out 
of three is an inquiry about pictures : : : : : Rodney K. 
Waldron, in charge of special collections in the Library of 
the University of Idaho (Moscow), asks about methods of pro- 
cessing photographs and writes "my own manual is available 
for use and evaluation by anyone interested. . .. .I have 
only recently completed it for our own collection." 


ISSUED 
by 
PICTURE DIVISION 


Offjcers (protem): chairman Romana Javitz, Pictrire Collection 
New York Public Library 

vice-chairman Elsie Phillips, Picture Collection 

Enoch Pratt Free Library 


secretary-treasurer J. E. Molloy, Librarian 
Philadelphia Inquirer 

recording-secretary Herbert J. Schwarz, Jr. 
Asia Institute 


editor Mrs. Minna H. Breuer 


LIBRARIES ASSOCIATION 
31 East 10th Street, New York 3, N. Y, 





